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AT ONE O’CLOCK PRECISELY. 
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TINTORETTO. 

1 Job in his Distress. 

VAN GOYEN. 

2 Landscape and Figures. 

VAN GOYEN. 

3 Ditto ; the companion. 

S. ROSA. 

4 Landscape ; with Tobit and the Angel. 

SCHIAVONE. 

5 Repose of the Holy Family. 

GAROFALO. 

6 St. Agnes, in a Landscape. 

TENIERS. 

7 Exterior of a Cabaret, with figures drinking. 
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DIEPENBECK. 

8 Christ appearing to the Virgin, surrounded by the 

Saints and Prophets. 

RUBENS. 

9 Christ on the Cross. 

VAN DYCK. 

10 Portrait of the Artist. 

CIGNANI. 

11 Diana and Endymion. 

DIETRICY. 

12 Waterfall and Figures. 

A. OSTADE. 

13 Interior, with Boors drinking. 

TENIERS. 

14 Teniers’ Chateau, with figures, sheep, &c. 

NETCHER. 

15 Cleopatra receiving the Asp, wherewith to destroy 

herself. 


TENIERS. 

16 A Reaper binding a Sheaf of Wheat. 

PERUGINO. 

17 Mother and Child. 

DOMENICHINO. 

18 The Cumean Sybil. 
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A. OSTADE. 

19 A Physician in his Study. 

RUBENS. 

20 Adoration of the Magi. Sketch for the altar-piece 

of Ghent. 

A. DE VOYS. 

21 A Lady sleeping at a Window. 

LOCATELLI. 

22 An Italian Landscape, with figures, sheep, waterfall, &c. 

N. POUSSIN. 

23 The Nursing of Bacchus. 

RUBENS. 

24 Archimedes surprised and murdered by the Soldiers. 

B. GRAAT. 

25 A Sylvan Landscape, with nymphs and satyr. Equal 

in finish to Vanderwerf. 

BERGHEM. 

26 Cattle and Figures fording a Stream. 

STORCK. 

27 A Fresh Breeze ; a vessel proceeding to sea, the pilot 

leaving. 

STORCK. 

28 A Gale, with a vessel dismasted running for the port. 

Companion to the preceding. 
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PROFESSOR MORSE, P.R.A., New York. 

29 The Decision of Jupiter, in the case of Apollo, Marpessa, 

and Idas. 

VAN DYCK. 

30 St. Sebastian. 

N. POUSSIN. 

31 Apollo and Daphne. 

STOTHARD. 

32 Adam and Eve in Paradise. 

REMBRANDT. 

33 Magdalen at her Devotions. 

SIR J. REYNOLDS. 

34 Portrait of Dr. Armstrong. Engraved by S. TV. 

Reynolds. 

SIR J. REYNOLDS. 

35 Portrait of Himself. Engraved by S. TV. Reynolds. 

ASSELYN. 

36 Landscape with a Tower. 

SCHALKEN. 

37 Magdalen in a Cave, at her Devotions. 

TENIERS. 

38 Village Festival; Evening. Full of subject. 

CANALETTI. 


39 View in Venice. 
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CANALETTI. 

40 View in Venice ; the companion. 

W. MIERIS. 

41 A Young Philosopher contemplating a Bubble. 

CUYP. 

4*2 Two Cows reposing in a Landscape ; noon. 

TENIERS. 

43 Exterior of a Cabaret, with figures in conversation. 

CLAUDE. 

44 Landscape, with figures proceeding to sacrifice. En¬ 

graved in the Liber Veritatis. 

BORGOGNONE. 

45 Combat of Cavalry. 

VELASQUEZ. 

46 Festival of Ceres. Painted in the master’s bravura 

manner. 

G. POUSSIN. 

47 Landscape, with Tobit and the Angel. Full of senti¬ 

ment and poetic feeling. 

VAN LINT. 

48 View of Rome, consisting of monuments, figures, cattle, &c. 

A chef -d'oeuvre of this master, and worthy the hand of Claude, 
whose style it closely resembles. 

W. VAN DE VELDE. 

49 A Marine View, with a merchantman taking a pilot on 

board. 
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VAN DYCK. 

50 Charity. In the background are the wheel of St. Cathe¬ 

rine, part, of a column, and clouds with a ray of glory descending 
through them. 

C. MARATTI. 

51 Christ on the Mount of Olives, with three of his 

disciples asleep in the fore-ground, and Judas with the guard 
entering by a distant archway; a fine composition. 

STORCK. 

52 View of the Port of Amsterdam. A very interesting 

picture. The objects are painted with the greatest truth and 
most exquisite finish. 

GUIDO. 

53 Head of the Virgin encircled with Flowers. 

A. CARRACCI. 

54 St. Francis supported by Angels. 

C. MARATTI. 

55 Repose of the Holy Family, in a landscape, with a circle 

of cherubs hovering over the Infant. Admirable in point of 
composition, expression, colour, and sentiment. 

MIGNON. 

56 Flower Piece ; very highly finished. 

CUYP. 

57 Equestrian Portrait of the Prince of Orange, in 

armour, with a skirmish of cavalry in the back-ground. 

VAN DYCK. 

58 Portrait of Sir Kenelm Digby. 
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VAN DYCK. 

59 Portrait of Sir John Minns. 

VAN DYCK. 

60 Portrait of H. Liberti, a celebrated organist of Antwerp, 

and particular friend of the artist. Engraved by P. de Jode. 

GUIDO. 

61 St. Catherine. 

N. COYPEL. 

62 The Emperor Trajan giving Audience to the Roman 

people. 

VAN HARP. 

63 Herod’s Banquet. A fine example of composition, 

grouping, colour, and expression. 

TITIAN. 

61 St. Jerome in the Desert, at his Devotions. Painted 

in a peculiarly loose and masterly manner. The etihing , by 
the hand of Titian, accompanies the picture. 

CLAUDE. 

65 Study from Nature, with a shepherd attending sheep, 

full of repose and sweetness. 

CLAUDE. 

66 Distant View of Rome, with temples, figures, and 

cattle in the fore-ground : brilliant effect of sunlight. Engraved 
in the Liber Veritatis, vol. ii. plate 119. 

PANINI. 

67 Composition, consisting of monuments and public build¬ 

ings of ancient Rome. Painted for Lord Le Despencer , for 
his mansion at Mereworth, Kent. 


F 
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HONDEKOETER. 

68 Group of Poultry. This picture has always been 

appreciated as one of the finest examples of this master extant. 

VAN DYCK. 

69 Entombment of Christ. The body of the Saviour is 

seen extended on a white sheet, the head and arms supported 
by the Virgin and the Magdalen, the former of whom, with 
upturned countenance full of anguish. Three angels serve to 
make up the composition. This is indeed a noble work, and 
may be classed amongst the best of this great master’s pro¬ 
ductions ; the head of the Saviour in particular, reminds one so 
forcibly of the works of Titian, that were it not viewed as a 
whole, it might be mistaken for that master. 

This picture was sold in the collection of M. Aved , at 
Paris, in 1776, for 6,000 fr., and about twenty years since, 
also in Paris, for 30,000 fr. 

VAN AELST. 

70 Group of Pigeons, Hare, Gun, &c. This picture 

forms an excellent companion to No. 84, is of the same size, 
and is, like it, of the highest order in this department of the art. 

RUBENS. 

71 Portrait of Elizabeth Brandt, first wife of the artist. 

The life-like expression, and purity of colour, particularly in 
the flesh, stamps this picture not only as an indubitable speci¬ 
men, but as one of the finest examples of this great master. 

RUBENS. 

72 Salvator Mundi. Exalted and benign in character, and 

brilliant and powerful in colour. Engraved by Woolnoth, 
also by one of the old Flemish engravers . 

RAPHAEL. 

73 Creation of Eve. The treatment is in Raphael’s grand 
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style; the figures of Adam and Eve exhibit the artist’s 
anatomical knowledge. 

This picture appeals to have been originally on panel, and 
to have been transferred to canvas. 

VAN DYCK. 

74 St. Sebastian. This capital work was sent from Paris 

by the Abbe du Jardin, to his brother, also an Abbot, at Quebec, 
about the year 1800, where the present possessor obtained it. 
Before shipping it, the Abbe submitted it to the inspection of 
the Experts du Musee, who pronounced it not only a genuine 
work, but also one of the finest productions of the master. 

RAPHAEL. 

75 Virgin, Infant Saviour, and St. John. Formerly in 

the possession of the Empress Josephine. 

CORREGGIO. 

76 Infant Saviour. So splendid a development of the 

human head is rarely to be met with, excepting in the works of 
this great master. 

GUIDO. 

77 Ecce Homo. The pencilling and colour in this picture can 

scarcely be surpassed. 

BACKHUYSEN. 

78 A Marine View, with a cool fresh breeze, a packet-boat, 

figures on the beach, &c. From the collection of the late 
Baron Becker , of Vienna. 

CLAUDE. 

79 Italian Sea-Port, with a ship going in. There is a 

rich, hazy, warmth of atmosphere in this picture. 
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SCHIDONE. 

80 The Reposo of the Holy Family. Scliidone, on leaving; 

the school of the Carracci, applied himself diligently to the 
study of the works of Raffaelle and Correggio, and imbibed so 
strongly the graces of the latter artist, that many of his warks 
have been mistaken for those of this great master. This is 
little more than a sketch, but very beautiful, and full of the sen¬ 
timent of the great painter whose style it so closely resembles. 

DOMENICHINO. 

81 St. Cecilia. The Saint, with uplifted countenance, and 

devotional attitude, is offering up a song of thanksgiving and 
praise, and accompanying the voice with the music of the viol. 
.Admirable for power of handling, purity of colour, sentiment, 
and dignity of character. 

From the Collection of the Abbe du Jar din, at Paris. 

SALVATOR ROSA. 

82 View of the Bay of Almeira, on the Spanish coast, 

near Malaga. The Bay of Almeira was rendered famous in 
1804 by the desperate daring of Lord Cochrane, then com¬ 
manding the frigate Insurgent. He sent in his boats to cut out 
a French privateer, in which he lost one-third of his whole crew, 
the boats being twice repulsed, and only succeeded on the third 
attempt, by heading the attack in person. The Moorish fort 
on the right still remains, but in a state of great dilapidation 
and ruin. Painted in the grand bravura style of the master, 
with the warm sunlight effect of Claude. 

BERGHEM. 

83 Italian Landscape, with mountainous scenery, water¬ 

fall, cattle, and figures. This picture has been appre¬ 
ciated as one of the choicest of this favourite Master’s pro¬ 
ductions. The sharp, light, and flowing touches of the pencil, 
the liquidity and transparency of the water, and the truly 
agreeable effect of the picture, cannot fail to delight the eye of 
the Connoisseur. 
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VAN AELST. 

84 Fruit Piece. This chef-d’oeuvre formed one of the 

chief ornaments of the collection of the Chevalier de Burtin, at 
Brussels, and is fully described in his “ Catalogue Raisonne,” 
vol. ii. page 131. In the goblet placed in the centre of the 
group, is reflected the artist seated at his easel, painting this 
picture, at which period he was thirty-nine years of age, he 
having been born in 1620, and it being signed and dated 
“ Guilliaume Van Aelst, 1659.” This extraordinary and beau¬ 
tiful work of art is pure, has never been lined, and is on the 
same stretcher on which it was painted. 

The Chevalier de Burtin's work will be presented to the 
purchaser of the picture . 

REMBRANDT. 

85 The Master Shipbuilder and his Wife, of Amsterdam. 

This capital specimen has been appreciated by the best judges 
as of the first order of this great master’s productions. The 
rich and full body of colour, breadth and power of handling, 
depth and transparence of chiaro-scuro, truth to nature, and 
the expression in the countenances, particularly in that of the 
man, exhibiting the passing action of the mind, are admirable. 
This picture is a repetition of the celebrated one in Her Majesty’s 
collection, but is believed to be a subsequent production, pro¬ 
bably of several years, approaching as it does to the bravura 
style of the master’s latter period. 


FINIS. 
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